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Club dues are $17.50 per year from 
Jan. 1 through Dec. 31. Members receive 
a tape listing. library lists. a monthly 
newsletter (TIE ILLUSTRATED PRESS). an 
annual magazine (MENDRIES). and various 
special items. Additional family members 
living in the same household as a regular 
member may join the club for $5.00 per 
year. These members have all the 
privileges of regular members but do 
not receive the publications. A junior 
membership is available to persons 15 
years of age or younger who do not 1he 
in the household of a regular member. 
This IIlembership is $12.00 per year and 
includes all the benefits of a regular 
membership. Regular membership dues 
are as follows: If you join in January. 
due are $17.50 for the year: February. 
$17.50: Harch. $15.00: April. $14.00: 
Hay. $13.00: June. $12.00: July. $10.00: 
August. $9.00; September, $8.00: October 
$7.00: November $6.00: and December. 
$5.00. The mlllbers after your name on 
the address label are the month and year 
your renewal is due. Reminder notes 
will be sent. Your renewal should be 
sent in as soon as possible to avoid 
missing issues. Please be certain to 
notify us if you change your address. 
OYERS(AS IlEJIl[RSHIPS are now available. 
Annual dues are $29.50. Publications 
will be air mailed. 
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TIE ILLUSTRATED PRESS is a monthly 
newsletter of TIE DLD TIlE RADIO CLUB 
headquartered in Buffalo. N.Y. Contents 
except where noted. are copyright 1986 
by the OTRC. An rights are hereby 
assigned to the contributors. Editor: 
Richard A. Olday: Assistant Editor: I 

Jerry Collins: Production Assistance: 
Arlene Olday. Published since 1975. 
Printed in U.S.A. Cover Design by Eileen 
Curtin. 
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The Old Time Radio Club meets the 

FIRST Monday of the month (September 
through June at 393 George Urban Blvd.• 
Cheektowaga. NY. Anyone interested in 
the "Golden Age of Radio" is welcome 
to attend and observe or participate. 
Meetings start at 7:30 p.m. 
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CHAPTER XV II 
ntE BEER SUIFS 

There was no time to lose. Nick's 
eye caught a si 1ver gl eam tumb1i ng down 
the farther wall. Suspended from the 

I	 ceiling there were gigantic gas tanks 
!	 and oil drums. left overs from the days 

when thi s basement had been used to house 
a great fleet of rum trucks. Two of 
the tanks had been burst or shot through, 
spewed their contents down upon the floor. 
With air driving into the place. none 
going out, the gas would quickly vaporize. 
spread and mix. When the air was suffici 
ently saturated. there would be a violent 
concussion. a propellant explosion creating 
such disturbance in the air around it 
tha tit woul d , in turn. cause any other 
volatile fluids in the place to explode. 

Nick slipped on his rubber gloves. 
There were welding goggles in his pocket. 
He snapped those over hi s eyes. A second 
and he had the tong adjus ted. He reached 
the wire from which the short was causing 
the flashing bl ue arc. yanked it free. 
broken. The arc sputtered between the 
two ends as if loath to end its life. 
rUck pulled the wire back. twisted it. 
The arc gave a mad last leap and ended. 

Pulling his trousers high. his coat 
collar up, he headed through the blaze. 
raced up the i ron rungs.. He had to pause 
at the top. beat out flames. His legs 
had been badly scorched. He pressed 
his nose close to the wall. took a few 
deep breaths from the wall draft. He 
must watch for the invisible. odorless 
and deadly monoxide fumes. They sneaked 
up without warning. 

He gave a violent tug to the iron 
ring. Nothing happened. Sweat broke 
on his brow. Flames leaped beneath him. 
grew higher with each leap. A crate 
of Christmas tinsel burst into flame. 
The flame leaped against Nick's back. 
A black pall of choking smoke shrouded 
him. He had to drop the tongs. 

He wrenched the ring again. It 
was loose in a socket. but did not pull. 
A fit of coughing seized him. As he 

-#- 1eaned over ina rack i ng sob. hi s weight 
fell on one side of the ring. It twisted. 
There was a groan in the wall. The brick 
door beside him turned slowly open. 

Nick rushed through. Aflame follow
ed. lapped at his heels. He could not 
leave the door open to make a chimney 
for the flames. He searched for a lever. 
found a wire cable. yanked it. The door 
closed. 
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CHAPTER XV II 
THE BEER SUMPS 

There was no time to lose. Nick's 
eye caught a silver gleam tumbling down 
the farther wall. Suspended from the 
ceil ing there were gigantic gas tanks 
and oil drums. left overs from the days 
when thi s basement had been used to house 
a great fleet of rum trucks. Two of 
the tanks had been burst or shot through. 
spewed their contents down upon the floor. 
With air driving into the place. none 
going out. the gas would quickly vaporize. 
spread and mix. When the air was suffici 
ently saturated, there would be a violent 
concussion. a propellant explosion creating 
such disturbance in the air around it 
that it woul d. in turn. cause any other 
volatile fluids in the place to explode. 

Nick slipped on his rubber gloves. 
There were welding goggles in his pocket. 
He snapped those over hi s eyes. A second 
and he had the tong adjusted. He reached 
the wire from which the short was causing 
the flashing blue arc. yanked it free. 
broken. The arc sputtered between the 
two ends as if loath to end its life. 
Nick pulled the wire back. twisted it. 
The arc gave a mad last leap and ended. 

Pulling his trousers high. his coat 
collar up. he headed through the blaze. 
raced up the i ron rungs. He had to pause 
at the top. beat out flames. His 1egs 
had been badly scorched. He pressed 
his nose close to the wall. took a few 
deep breaths from the wall draft. He 
must watch for the invisible. odorless 
and deadly monoxide fumes. They sneaked 
up without warning. 

He gave a violent tug to the iron 
ring. Nothing happened. Sweat broke 
on his brow. Flames leaped beneath him. 
grew higher with each leap. A crate 
of Christmas tinsel burst into flame. 
The flame leaped against Nick's back. 
A black pall of choking smoke shrouded 
him. He had to drop the tongs. 

He wrenched the ring again. It 
was loose in a socket. but did not pull. 
A fit of coughing seized him. As he 
leaned over in a racking sob. his weight 
fell on one side of the ring. It twisted. 
There was a groan in the wall. The brick 
door beside him turned slowly open. 

Nick rushed through. A flame follow
ed. lapped at his heel s , He could not 
leave the door open to make a chimney 
for the fl ames. He sea rched for a 1ever, 
found a wire cable. yanked it. The door 
closed. 

C-AI=ITE~
 

NINE
 O'CLOCK F I RES Ma~.__1935 

Ahead of him lay a corridor alight. 
His blood went cold. Nobody was in sight. 
But he had a sudden illumination of what 
the secret cellar was. It might extend 
beneath most of the long block. be a 
veritable storehouse of the underworld. 
It might be filled with every conceivable 
type or merchandise. But much of it 
would be tar. oil combustible. ship supp
lies, paint. construction materials. 
chemicals--the host of "hot" goods not 
easily traced and always subject to the 
raids of pirates. wharf rats and highway 
and freight robbers. 

He sped down the short corridor. 
turned a corner. went down along fl i ght 
of steps. He thought of the teeming 
life overhead. happy and gay people unaware 
of the danger beneath. 

There were three theaters in that 
block. They woul d soon be fi 11i ng. 
There was one of the largest movie houses. 
There was a hotel. several garages. a 
dozen clubs and restaurants. perhaps 
fifty brown brick houses harboring crimi
nals. but sheltering. too. actors. authors. 
the host of struggling outer fringe of 
Broadway. 

A studded i ron door confronted him. 
It was solid. barred from the other side. 
He could find no mechanism to open it. 
Behind him there was a distant rumble. 
the first explosion. The air of the 
corridor dashed at him in a turbulent 
wave. He would have to get out of there. 
A big explosion would telescope that 
closed-in air. perhaps cause combustion 
in that hallway. 

He sped along the corri dor further. 
twisted again. He must be in the center 
of the block by know. As he came to 
another flight of steps. lights switched 
out before him. He caught a bare gl impse 
of a few steps down. a dark poo1. The 
sickening stench of heavy oil came to 
his nostrils. 

A wooden. zinc lined hatch cover 
had been thrown aside at his feet. There 
was a hatchway a little smaller than 
a door. A room full of 011! For what 
purpose? 

He remembered. There was a chemical 
which would be mixed with common crude 
011 that would loosen the paint or enamel 
on a car immediately without hanning 
the metal beneath. This was the "bathing 
pit." the first operating room for stolen 
cars. 

Nick plunged down the few steps. 
gazed across the darkness. A match flared. 
He thought he saw Kyle and another figure 
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beside him in a doorway. The match dropp
ed. A sheet of flame burst up. roared 
across the surface of the shallow pond. 

In that closed space the fi re wou1 d 
eat every vestige of oxygen from the 
air. Nick would be left gasping to be 
overcome by fumes. 

Oirect1y across from him was the 
other door. It might be shut. But he 
had no choice. He ripped out his gun. 
plugged four shots into the center of 
the hatch cover. The roar of the pistol 
ripped over the blast of the flame. rever
berated 1ike thunder along the ha11. 
There was another muffled explosion from 
behind. A blast of wind rushed along 
the corridor. nearly knocked Nick into 
the blazing pool. blew the very flames 
low for an instant. 

Nick propped the hatch on a step, 
jumped squarely between the holes. There 
was a sound of crunching wood. but the 
zinc held. He flipped out his knife. 
cut the zinc away. A second later and 
he kicked a hole a little larger than 
his foot. 

His body was wet from heat. The 
air was already getting thin. His ear 
pounded. He lifted the hatch cover. 
fitted it through 
not do to cause a 
at him as he let 
onto that blazing 
out a square of 
center. That shot 
wick. 

Nick gave a 
his teeth. fell 

the door. It would 
splash. Flames lapped 

its heavy weight slowly 
surface. It blotted 

flame expecting in the 
through like a burning 

silent prayer. clamped 
upon the hatch cover. 

As he fell. he kicked off from the lowest 
step. He blocked out the flame through 
the hole with his arm. It burned before 
it ceased. The cover wobbled. He was 
ba1anced uneven1r, protecti ng hi s body 
from those roaring flames. 

A nauseous dizziness overcame him. 
There was almost no air. But he did 
not notice that in the sudden stench 
which crept down hi s nose and into hi s 
lungs like a coating of sickening oil. 
Around him f1ames roa red with furnace 
heat. Had he been three inches higher. 
the heat would have roasted him alive. 
Ignited oil spattered onto his float. 

He folded his arms under him. put 
his hands through into the silky liquid. 
It was hot. almost scalding on the surface. 
He paddled quickly but carefully. He 
must not go off course. He thanked his 
stars for no drafts to blow the raft 
aside. 

The float crept across the hot 
flaming gulf. It moved by bare inches. 
Nick gasped. Would the other side never 
come? Was he going in a circle? He 
could not see beyond the wall of searing 
f1ame. The heat stung his face and body. 
One ear was being slowly burned simply 
by the intense heat. 

The float jarred. bounced back. 
sta rted to turn. Nick gave a powerful 
stroke. reached out through a blanket 
of flame. His heart pounded. His hand 
met nothing but smooth wall! 

Then he found a step. He pulled 
toward it. There was the ticklish business 
of getti ng onto it without spi 11i ng from 
the raft. Nick found himself a mass 
of blaze. clawing at an iron door in 
a space which seemed to have no air. 
The door came open. A burst of air rushed 
through. If he had not instinctively 
flatted against the wall he would have 
been carried back by it. 

There was a blinding flash behind 
him. a shock. a hideous suck, all in 
one. Nick was picked up. thrown outward 
through the door. 

He jumped to his feet. ripped off 
his coat, beat out the flames of his 
clothes. Then he bolted headlong down 
a hall. 

His mind cleared a moment later. 
He was standing in the middle of a lighted 
room gasping for breath. The air was 
not good. That was his first thought. 
He di d not remember comi ng through the 
corridor. 

A cloud of smoke hung along the 
ceiling. He blinked. No. it wasn't 
smoke. It was dust. A stack of old 
batteries. thousands of them. were piled 
along one side of the room. they had 
disintegrated. The dust was choking 
carbon. It was mixing in the air. circling 
with the strong draft. A moment now 
and that too might explode. 

A ladder was at one end of the room. 
Nick forced himself together. leaped 
for the ladder. It seemed endless. 
He came through an open hatch with 
difficulty. lowered the cover to lessen 
the draft. He was behind bales of cotton. 
They were stacked hi gh above him. a bare 
alley running between. He started down 
the alley. squeezing through. He stopped 
midway. stilled his rasping breath. 
There was a scream ahead. 

A man. terrified. yelled out. A 
flood of words tumbled over one another. 
Nick cou1 d not understand all he was 
saying. His voice was wild, uncontrolled 
in fright. 

Then Nick knew what he man was saying. 
He had to reorgani ze sentences, put 
thoughts straight. The man was so 
frightened he could not think clearly. 
It was 01es. 

"I hadn't figured to double cross 
you. Cook." he screamed. "Carter's lying. 
I swear he's lying! I slipped. He found 
out I'd been over to your a1ky plant 
the ni ght of the fi re , I di dn' t mean 
to murder Morell1. He showed me how 
to get in the joint. I looked over the 
a1ky stf t , found out what I wanted. 
We were on the way out the next floor 
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when the fire broke loose. I got scared. 
If I got stuck in the fire I might hold 
the bag for arson. I bopped !lorelli with 
a blackjack before I knew. Then I rushed 
downstairs. Too late. the firemen had 
come. I got upstairs, out of the building. 
I hid for a while in a tenement. then 
made a getaway. I'm not 1yi ng!" 

"Too bad if your are!" Cook yelled 
savagely. There was no mercy in his 
voice. But he and 01es had been of help 
to each other--might still be. "He's 
framed the two of us for what he's done!" 
he roared. "Let's go--the back way. 
We'll get him." 

There was the distance-dimmed crack 
of two fast pistol shots. a groan and 
an oath. 

"You can lie. 01es." a familiar 
voice. cold as steel. announced. "You 
and Morelli were going to double-cross 
Cook's racket. Morelli was the go between 
from Cook to me. But I'll fix the pair 
of you! You'll bake tonight. mugs. Both 
of you. Carter's baking now. But there's 
one thing I want to get from you and 
one more ride. The whole lot of you 
are a pack of doub1e-crossing----" The 
voice faded. There was a scuffle. like 
that of a man bei ng jerked to hi s feet 
and the slam of an iron door. 

Nick's memory failed him. That 
voice had been either Dawson or Kyle. 
But with the merciless. savage intensity 
and the sound absorbing cotton. he couldn't 
be sure. They had similar voices. 

He darted between the ba1es . He 
must get to a phone. put through an alarm. 
He had not expected to find this vast 
underground maze that had been bull t 
out of the deep beer' sumps of a long 
forgotten brewery. He had told the Fire 
Chief to watch for sign of smoke. But 
with the complicated fan system in the 
sumps. smoke might not appear on the 
street for hours. 

Yet Nick cou1 d not afford to lose 
the trail. Where was Chick? His help 
would save the day. Where would those 
three men above be heading? SUddenly 
Nick knew. They would be at the Fly 
High. in Cook's office. Whatever that 
third man wanted of Cook. he had outsmarted 
the gangster tonight. would probably 

~ return to the offi ce to force something. 
some paper or directions. out of Cook 
and 01es. At least. the door toward 
the back of the block had been the one 
which slammed. He leaped between bales. 
headed through the door. 

A few rooms fa rther over. in another 
vau1 t , Chick Carter came out between 
other bales of cotton. stood dismayed. 
He had found hi s way down into the 
underground maze. had caught sight of 
a man. followed him. Who the man was. 
he was not sure. He had moved quickly. 
with the sureness of one knowing his 
whereabouts. 
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The float jarred. bounced back. 
started to turn. Nick gave a powerful 
stroke, reached out through a blanket 
of flame. His heart pounded. His hand 
met nothing but smooth wall! 

Then he found a step. He pulled 
toward it. There was the ticklish business 
of getting onto it without spilling from 
the raft. Nick found himself a mass 
of blaze. clawing at an iron door in 
a space which seemed to have no air. 
The door came open. A burst of air rushed 
through. If he had not instinctively 
flatted against the wall he would have 
been carried back by it. 

There was a blinding flash behind 
him. a shock. a hideous suck. all in 
one. Nick was picked up. thrown outward 
through the door. 

He jumped to his feet. ripped off 
his coat. beat out the flames of his 
clothes. Then he bolted headlong down 
a hall. 

His mind cleared a moment later. 
He was standing in the middle of a lighted 
room gasping for breath. The air was 
not good. That was his first thought. 
He did not remember coming through the 
corridor. 

A cloud of smoke hung along the 
ceiling. He blinked. No. it wasn't 
smoke. It was dust. A stack of old 
batteries. thousands of them. were piled 
along one side of the room. they had 
di sintegrated. The dust was choking 
carbon. It was mixing in the air. circling 
with the strong draft. A moment now 
and that too might explode. 

A ladder was at one end of the room. 
Nick forced himself together. leaped 
for the ladder. It seemed endless. 
He came through an open hatch with 
difficulty. lowered the cover to lessen 
the draft. He was behind bales of cotton. 
They were stacked high above him. a bare 
alley running between. He started down 
the alley. squeezing through. He stopped 
midway. stilled his rasping breath. 
There was a scream ahead. 

A man. terrified. yelled out. A 
flood of words tumb1 ed over one another. 
Nick could not understand all he was 
saying. His voice was wild. uncontrolled 
in fright. 

Then Nick knew what he man was saying. 
He had to reorgani ze sentences. put 
thoughts straight. The man was so 
frightened he could not think clearly. 
It was Oles. 

"I hadn't figured to double cross 
you, Cook." he screamed. "Carter's lying. 
I swear he's lying! I slipped. He found 
out I'd been over to your a1ky plant 
the night of the fire. I didn't mean 
to murder Morell 1. He showed me how 
to get in the joint. I looked over the 
a1ky st l l , found out what I wanted. 
We were on the way out the next f1oor 

when the fire broke loose. I got scared. 
If I got stuck in the fire I might hold 
the bag for arson. I bopped Morell i with 
a blackjack before I knew. Then I rushed 
downstairs. Too late. the fi remen had 
come. I got upstairs. out of the building. 
I hid for a while in a tenement. then 
made a getaway. I'm not lying!" 

"Too bad if your are!" Cook yelled 
savagely. There was no mercy in his 
voice. But he and Oles had been of help 
to each other--might still be. "He's 
framed the two of us for what he's done!" 
he roared. "Let's go--the back way. 
We'll get him." 

There was the di stance-dimmed crack 
of two fast pistol shots. a groan and 
an oath. 

"You can lie. Oles," a familiar 
voice. cold as steel. announced. "You 
and Morelli were going to double-cross 
Cook's racket. Morelli was the go between 
from Cook to me. But I'll fix the pai r 
of you! You'll bake tonight. mugs. Both 
of you. Carter's baking now. But there's 
one thing I want to get from you and 
one more ride. The whole lot of you 
are a pack of doub1e-crossing----" The 
voice faded. There was a scuffle. like 
that of a man being jerked to his feet 
and the slam of an iron door. 

Nick's memory failed him. That 
voice had been either Dawson or Kyle. 
But with the merciless. savage intensity 
and the sound absorbing cotton. he couldn't 
be sure. They had similar voices. 

He darted between the bales. He 
must get to a phone. put through an alarm. 
He had not expected to find this vast 
underground maze that had been built 
out of the deep beer sumps of a long 
forgotten brewery. He had told the Fire 
Chief to watch for si gn of smoke. But 
with the complicated fan system in the 
sumps. smoke might not appear on the 
street for hours. 

Yet Nick could not afford to lose 
the trail. Where was Chick? His help 
would save the day. Where would those 
three men above be heading? Suddenly 
Nick knew. They would be at the Fly 
High. in Cook's offi ce , Whatever that 
third man wanted of Cook. he had outsmarted 
the gangster tonight. would probably 
return to the offi ce to force somethi ng. 
some paper or directions. out of Cook 
and 01es. At least. the door toward 
the back of the block had been the one 
which slammed. He leaped between bales. 
headed through the door. 

A few rooms farther over. in another 
vault. Chick Carter came out between 
other bales of cotton. stood dismayed. 
He had found his way down into the 
underground maze. had caught sight of 
a man. followed him. Who the man was. 
he was not sure. He had moved quickly. 
with the sureness of one knowing his 
whereabouts. 

He had lost sight of the man. but 
tumbled over two recently killed bodies. 
Both had been crushed beneath a heavy 
bale of paper and both stood as if on 
guard, pistols in outstretched hands. 
He passed on. 

SUddenly the world went black. He 
came to. his head throbbing with pain. 
to find the world afire around him. 
Blindly. he rushed through the flames. 
found a door. came into the present vault 
filled with cotton. A few moments more 
and he would have been burned to a crisp. 
Luckily. the blow had glanced his head. 

But now Chick faced four aisles. 
At the end of each was a large heavy 
iron door. Which one had the man he 
had followed taken? 

Chick tried two doors. Locked. 
The thi rd one opened upon along seri es 
of rooms crowded with goods. The lights 
were on in all. He listened. Distantly. 
came the the sound of running overhead. 
That would be just above the level of 
the fi rst room he had entered. He was 
nearly six stories beneath the streets! 

He ran through the rooms. his heart 
pounding. There were other doors. many 
of them. But all locked. He caught 
sight of bales of waste. paper. rags. 
One whole room was stacked with sacks 
of wheat. corn grain. sawdust--another 
hangover from prohibition rackets. 01es 
had been the "Sawdust King". He charged 
ten dollars a bag. Political aid was 
extended to his customers. 

One room was filled with building 
supplies. Another entirely with rope 
and tar. A third. the lowest of the 
group. was given over to a gigantic ice 
machine. Chick saw a .row of bags marked 
"24 parts carbon 2 parts hydrogen by' 
weight." His heart gave a thump. Acety
lene. Here. beneath the ground. it was 
of utmost danger if fi re shou1d get 
through. 

He twisted through the alley. came 
into a long arched vault in which were 
tins of explosive. nitrous oxide. methane. 
ethylene. cyanogen. chlcrtne-vel l violent 
if mixed with oxYgen and near fire. 
And another vault contained benzine. 
gasoline. oil naptha1ene. anthracene. 
phenanthrene. a1coho1. A thi rd was fi 11ed 
with perfumes. paint. varnish. turpentine. 

He tried all doors. could find none 
open. Several times he came up to great 
elevator doors of heavy iron. But the 
shutters were closed. locked tight by 
some control he had not found. 

He raced blck to the room with the 
cotton bales. Was he trapped? No. almost 
hidden in shadow was an iron ladder the 
color of the Will. He climbed up. pushed 
open a trapdoor. He stood in a room 
looking like the control room of a ship. 
It was filled with switches. dynamos. 
pane l boards of electrical controls. 
But none of them were labeled. Somewhere 
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CONt'D FROM PAGE EIGHT
 
ventilation to the rooms below and above.
 
nearby he heard cyclone fans supplying 

BENNY, I have to confess that I had 

Only two doors led from this room. not heard any of these shows in a long 
time. They have fond memories for me.One was bolted on the other side. One 
HODGSON' Do you have access to the showsgave him access to three other rooms. 
and the scripts?That was his world. No outlets were
 

open.
 BENNY, Yes. A lot of the scripts. 
The!:l are in an archive at the Universi ty 

peroxide. Well. if worst came to worst. 
He noticed cans of sodium-potassium

of Wyoming. Some are at UCLA. I had
 

he could shut himself in that room and
 quite a few of them left to me. There 

fight off fire and asphyxiation for a were rooms full. I donated them to the 
University of Wyoming.few hours. The chemicals. if damped. 

would give off quantities of oxygen. LISTENER' What about Eddie Cantor? Wasn't 
your father close to him? Did your father 
own the Maxwell automobile? 

The residue of caustic acid and potash 
yielded would absorb the carbonic acid 
of expired air. BENNY: No, he never owned a Maxwell. 

That .....s just a prop that he used. lIyHe turned back into the control
 
room of the lower floors. He found a
 first memory was of an old Packard, a
 

large hose line carefully hung. attached
 touring car. You mentioned Eddie Cantor. 
He lived a block from us.
 

panel board. He followed out the connec

to a huge pipe. Beside it was a small 

HODGSON, The Ronald Coleman's did not 
live next door to you as on the show but 

be no doubt about those. at least. They 
tions. grinned sardonically. There could 

actually about seven, eight blocks away. 
en the show, Jack could go next doorextended downward to a pump and distant 
to borrow some sugar or flour or something.
 

the old brewery wells! Why pay a water
 
engine room. Oles hadn't even missed 

BENNY, OUr next door neighbors were
 
tax when he could tap the foundations
 Lucille Ball and DeBi Arnaz. Before 

them there were some people name Bird 

Chick studied the switches. finally 
of the city? 

(I really do not remember their name). 
The two houses are almost identical. 

pipe. He had guessed ri ght. well. he 
snapped one shut. A throb went up the 

Both being big white brick with Georgian 
archl tecture. They were easy to confuse 

at least. 
could while away the time fighting fire 

one with the other. They were 1000 and
 

CONTINUED NEXT MONTH
 we were 1002. 

The touring buses used to go by. People 
then were IllUch more friendl y and open 
with not as much security. People would 
come up to the door. They would ask 

********************** 

for an autograph, an autographed picture 
or just to say hello to my father. If 

t 1III)I t )-111.1 IliJ 

he was home he would. However the Blrds 
who lived next door, did not appreclate 

.~ If~in'OJl ~ .11 Ii l~iI 
~ !II~I' .Illtt ~ II-'i having their door bell rung twenty times 

a day with someone asking for Jack Benny. 
Finall'} in a fit of pique, we came home 
one day to find, in the driveway of 1000J! !ill'lil!!:li!!lJ~ ~li~ North Roxbury, an enormous sign, -Jack 
Benny does not live here. He lives next 
door". There was a big arrow pointing:r ~ Jliffi.l"JlhIEIIIU)"

Iil,!;f{J! :;,1 ,sft 
to our house. When the Arnazes moved 
in we were quite frlendly. lIy father 

l 

!~il' practiced his violin in the bathroom 
which was si tuated so that it echoed1~;tuliihalal Ja litih into m!l room. When the Arnazes moved 
in, Desi practiced his drums in the 

~ 
driveway_ I lived with a cacophony of-I ""11' UII·JIII ilil sound.. 1)11: a f.jl1 II;) I 

S 

LISTENER' (ED): Is it true that your 
mother and father were married in Cleve~ II 'I Il~i~.~J II~ land? And George and Gracie stood up to 
for them. 
BENNY' I do not know. I do not thinkll a J~J I ' ~fI I IJj 

J

II I ti It"!llt i it was Cleveland. I think it was Los 
Angeles.
 
HODGSON, What are you involved in , these


}illl t Jfl~!li t 1 • ~ 
~li liJ S!olltl I s) •.1 

days?~ ~ I~Jl ;'8111 • Hst BENNY' I am doing all kinds of things 
that I am absolutely adoring. I am lectur~lii 1)1 II~II; is~lsj 
ing around the countr!/ on growlng up 
in Hollywood. I lecture on the psychologyji :i~jfi~~!iil~llii~liEa 

CONT'D ON PAGE SEVEN 
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W~ THAT iIIIIH • 

Take My Wife, Please •••• 
I imagi ne that I t has happened or will 
happen to all of us that collect OTR 
on tape. At one point our spouse will 
say something I ike ••• "Just what this 
house needs •••Hore tapes! II or "Th i 5 house 
is going to explode if you bring in any 
more tapes!" We 11. I have no answer 
for the last one. I've been gathering 
these shows for a long time and will 
cont I nue to do so but l' ve never thought 
were they will ultimately end up. 

My wife is right. As I look around 
at all the bookcases and shelves filled 
to overflowing with my collection I realize 
that pre t tv soon there just won't be 
room for any more .. then what? I don't 
know! And· what's I t go Ing to be 11ke 
ten years from now? I t boggles the mind. 

I dread the day that I have to make 
a decision as to what to do with my collec
tIon. Should 1 just give it away? Nope, 
I'm too cheap to do that. Should I try 
to sell it? Well maybe ... IF the price 
was right and I thought it waS--worth. 

Should I toss it out in the trash? 
(Wash your mouth out Bob) after a II the 
time, energy. and money that has gone 
into it there is no way that It will 
be trashed. Besldes ... think of the poor 
trash man that would have to cart it 
away. A guy could get a hernia!!! 

Has anyone ever thought out what 
their ultimate goal Is for their collec
tions? If so, drop me a note. I'm wide 
open for suggestions. 

One more thing about my wife and 
I believe that this is the rule rather 
than the exception. r'm deeply Involved 
wi th OTR and love it dear Iy. My wi fe 
cannot stand it and barely puts up with 
it all. To her it's all silliness and 
trying to live In the past. The silliness 
I might argue but the I iving in the 
past. ..maybe to an extent she's right 
again. 

Radio was something I grew up with 
and does have very pleasant memories 
for me. It was the kind of thing that 
you can't rea Ily exp Iai n to someOne else 
unless they were brought up the same 
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CONt'D FROM PAGE EIGHT 
BENNY: I have to confess that I had 
not heard any of these shows in a long 
time. They have fond memories for me. 
HODGSON: Do you have access to the shows 
and the scripts? 
BENNY: Yes. A lot of the scripts. 
They are in an archive at the Universi ty 
of Wyoming. Some are at UCLA. I had 
qui te a few of them left to me. There 
were rooms full. I donated them to the 
University of Wyoming. 
LISTENER: What about Eddie Cantor? Wasn't 
your father close to him? Did your father 
own the Maxwell automobile? 
BENNY: No, he never owned a Maxwell. 
That was just a prop that he used. Ify 
first melZX'xy was of an old Packard, a 
touring car. You mentioned Eddie Cantor. 
He lived a block from us. 
HODGSON: The Ronald Coleman's did not 
live next: door to you as on the show but 
actually about seven, eight blocks away_ 
()] the show, Jack could go next door 
to borrow some sugar or flour or something. 
BENNY: OUr next door neighbors were 
Lucille Ball and Desi Arnaz. Before 
them there were some people name Bird 
(I reall y do not remelllber their n""",) • 
The two houses are almost identical. 
Both being big white brick wi th Georgian 
architecture. They were easy to confuse 
one wi th the other. They were 1000 and 
we were 1002. 
The touring buses used to go by. People 
then ~re much more friendly and open 
with not as much security. people would 
CO/De up to the door. They would ask 
for an autograph, an autographed picture 
or just to say hello to my father. If 
he was home he would. However the Birds 
who lived next door, did not appreciate 
having their door bell rung twenty times 
a day with someone asking for Jack Benny. 
Finally in a fit of pique, we came home 
one day to find. in the driveway of 1000 
North Roxbury, an enormous sign, -Jack 
Benny does not live here. He lives next 
door-. There was a big arrow point1ng 
to our house. When the Arnazes moved 
in we were quite friendly. Ify father 
pract1ced his violin in the bathroom 
which was situated so that it echoed 
into my room. Jihen the Arnazes moved 
in, Desi practiced his drums in the 
driveway. I lived with a cacophony of 
sound. 
LISTENER: (ED): Is it true that ~ur 

mother and father were married in Cleve
land? And George and Gracie stood up 
for them. 
BENNY: I do not know. I do not think 
it was Cleveland. I think it was Los 
Angeles. 
HODGSON: liha t are you involved in. these 
days? 
BENNY: I am doing all kinds of things 
that I am absolutely adoring. I am lectur
ing around the country on growing up 
in Hollywood. I lecture on the psychology 

CONT'D ON PAGE SEVEN 
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SAYI 
Wli THAT~? 

Take My Wife, Please •••• 
I imagi ne that it has happened or will 
happen to all of us that collect OTR 
on tape. At one point our spouse will 
say something Iike ••• "Just what this 
house needs ••• Hore tapes! II or 11Th i shouse 
is going to explode If you bring in any 
more tapes I" We 11, I have no answer 
for the last one. I've been gathering 
these shows for a long time and will 
cont I nue to do so but I've never thought 
were they wi 11 ultimately end up. . 

My wife' is right. As I look around 
at all the bookcases and shelves filled 
to overflowing with my collection I realize 
that pretty soon there just won't be 
room for any more .. then what? I don't 
know! An'd' what's it going 'to be like 
ten years from now? It boggles the mind. 

I dread the day that I have to make 
a decision as to what to do with my collec
tion. Should I just give it away? Nope, 
I'm too cheap to do that. Shou Id I try 
to sell it? Well maybe ... IF the price 
was right and I thought it waS--worth. 

Should I toss It out in the trash? 
(Wash your mouth out Bob) after all the 
time, energy, and money that has gone 
into it there Is no way that it will 
be trashed. Besides ••• think of the poor 
trash man that would have to cart it 
away. A guy could get a hernia!l! 

Has anyone ever thought out what 
their. ultimate goal is for their collec
tions? If so, drop me a note. I'm wide 
open for suggestions. 

One more thing about my wife and 
I believe that this Is the rule rather 
than the exception. I'm deeply Involved 
with OTR and love It dearly. My wife 
cannot stand it and barely puts up with 
it all. To her It's all silliness and 
trying to live In the past. The silliness 
I might argue but the living in the 
past •.• maybe to an extent she's right 
agal n, 

Radio was something I grew up with 
and does have very pleasant memori eS 
for me. It was the kind of thing that 
you can't really exp 1a In to someone e t se 
unless they were brought up the same 

way. You had to be there and exper ience 
it first hand to truly understand the 
deep affect Ion we hold for these bits 
of Amer i cana. I love OTR very much. 

Does it show? 
Okay Gang ... Remember, you read: it 

here first .... There Is abso Iute Iy no 
truth to the rumor that Ted Turner is 
going to start colorizing old radio 
shows!!! Gee, my first exclusive 

See ya next time. 
* * * * * * * * * * * * * * * * * * * 

...2'1"E11S CHAmR 

Well another month as rolled around 
6 I see that we have a new ree I to ree I 
1i brar i an. James Steg is the fe llow' 5 

~""'.""'.'.""""'."
name and he1s Frank Bark's son-in-Jaw. 
I guess the end has finally come to Frank 
Bork' 5 re i gn as ree I Ii brar i an. What 
a shame. Well good luck Jim, you'll 
be needing It In the months to come. 

Our tape libraries are continuing 
to grow by leaps and bounds. Members 
like Jack Mandik, Jim Snyder, Dick Olday 
and other special people have kept our 
club alive and kicking with new donatIons 
to the tape libraries. We thank you 
one and all for your generous donations. 
Not only are they donations coming in 
but we are, getting as many people renting 
tapes as well. And that's great. 

I f I sound like I'm repeating myself 
in my column the past few months, It 
is due to be Ing busy tak Ing care of your 
orders and add Ing a 11 the new tapes to 
the library. I think old Frank's forget
fu Iness Is.. start I ng to rub off onto other 
people. I think he's the club gremlin. 

Ti 11 next time. . 
* * * * * * * * * * * * * * * * * * * 

CONT'D FROM PAGE SIX 
Of co_y, on the history of film CCIIlIe<Iy. 
ctlce a year in Aspen, I teach a course 
on the history of film comedy. I am 
thinking about writing a book. I have 
a title and chapter headings but nothing 
else. 
HODGSON r You never thought about going 
on the stage or following in ~ur father 
and IIJOther's footsteps and doing anything 
in the entertainment business. 
BENNY: That is not true. I was an actress 
for awhile and I was qui te terrible. 
I was a panelist on talk shows for awhile' 
on television. Then I got married and 
all of a sudden all these children 
came along (I have four) • Housewifing 
and IIJOthering was what I was enjoying 
the IIJOst. I enjoy being Joan Benny. but 
also I enjoy being Jack Benny's daughter. 

Albert Tonik 
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 



.

,

I

PAGE EI6IlT THE ILLUSTRATED PRESS MARCH, 1987 

THE DEALERS CORNER 
As you may be aware, there are severa I
 
OTR dealers from which to choose from,
 
however, there are certain one 5 which 
set the standards for quality. Dealers 
I ike Edward J. Carr, Bob Burnham of BRC 
Productions, Don Aston of Aston's Adven
tures and Terry Solmanson of Audio Classics 
are synonymous with "Excellence. 1I Several 
times I have ment ioned Ron Barnett of 
Echoes of the Past as a quality dealer 
as a quality dealer who puts out one 
of the best OTR products on reel to reel 
and cassette but never really talked 
very much about him. 

Ron got hooked on OTR whi I e work i ng 
for the U.S. Government in Europe for 
SO'l1e 17 years. An OTR collector for 
11 years he formed Echoes of the Past 
in 1979. However, he prides himself 
as one who is 
rather than as 
from Echoes of 
into the hobby 
better quality 
upkeep, repair 
his equipment. 

He takes a 

dedicated to the hobby 
a dealer. All profits 
the Past are put back 

in the form of new and. 
sounding shows and the 
and/or replacement of 

great dea I of pr i de in 
putting out a quality product which he 
is very proud of. Quoting Ron: "People 
who buy and keep bad materia' deserve 
what they get if they don't cOlllj)Ialn". 
"There are enough peop le who se 11 programs 
so purchasers don't have to be with margin
al purveyors of junk". "D~ssatisfied 

customers don't complain -- they just 
never come back." There are dea lers 
who sell for less than Ron and on that 
he says "I have no quarre t wi th those 
who sell for less -- they know what their 
products are worth". 

if one looks at Ron's catalog he 
will find several holes in It. (several 
shows missing) because his concept is 
to collect high quality 1I0T quantity 
so h Is shows are the best qua II ty 
available. A quality so good that even 
Frank Bork, our cheap elderly librarian 
emeritus, would actually think of parting 
with money to buy them. 

good news to ree I to ree 1 fans. 
Ron be I i eves that the so ca lIed demi se 
of reel to reel is extremely pr .... ature 
and wi II cont Inue to offer qua II t~ ree I 
to reel tapes. Ron's reels literally 
stand out on the shelf. First they are 
in brown heavy duty boxes. . Like most 
dealers he uses Ampex used tape, however 
he puts it On new reels. His labels 
are typewr i tten. Shows are lis ted 
chronologically. Sound quality for each 
show Is listed (Example A-, B+, B- etc. 
etc.) Any defect are also listed (Example: 
crosstalk-slight hum-chopped 
introduction etc. etc.) This 
one is not surpr i sed. By 
quality is listed In both 
and on his tape labels. 

endings-no 
is so that 

the way the 
his catalog 

A new catalog is available for $4 
(Refundable with first order) Reels 
are available for $10 each (buy 5 get 
1 free). Cassettes are avai lable as 
follows: I to 4 c $3.95/each; 5 to 9 
= $3.75/each; over 10 = $3.50/each. 

Ron a I so se II s blank ree I tapes 
which are individually hand sorted through 
Audio Tapes Inc. Last year he sold 14,768 
ree Is of record i ng tape. The number 
returned to defects was -0-. Ron wi II 
se I I as a spec i a I offer to OTRC members 
who mention the I.P. 12 reels of 
individually hand sorted blank recording 
tape, in brown heavy duty boxes and shipped 
post paid to anywhere In the U.S. for 
$19.50 (limit 24 to a customer). 

To order blank tapes send a check 
payable to AUDIO TAPES INC. BOX 9594, 
ALEXANDRIA VA 22304. To order the NEW 
OTR CATALOG SEND $4 to ECHOES OF THE 
PAST, BOX 9593, ALEXANDRIA, VA. 22304. 

* * * * * * * * * * * * * * * * * * * 
CONT'D FROM PAGE FIFTEEN 

such fun. He would make up songs and 
plalf the guitar. He made up a silly song, 
"Do You "ant to See Tijuana?" Isn't it 
IJlNJzing the isolated incidents that spring 
to mind. About the rest of the cast. 
Phil Harris IMS married to Alice 'aye. 
I saw th... on Sundays and they ....re ...rm 
and lovel!!. 
HODGSON: Did Jack bring his work hOJlJe 
wi th him? Did he do any creative act::1vi ty 
at hOlJle? Or did he step into a different 
guise once he left the show? 

BliNN·z, He di:d not bring it hOlle with 
him. He lived it. In his car, in his 
shower, in h1s room,. in my room, it did 
not matter where he was. ftle show was 
everything. He loved it. Ne used to write 
the show at home. When I was a little 
girl, I would cOllJe home frOll SChool and 
sit in on the writing sessions. The 
writers and my father would gather in 
the library. I would get mil milk and 
cookies and sit in the comer and listen 
to the1JJ write the show. Later ""'en he 
had an office he would cOllJe hOllJe in the 
evening and he would talk about writing 
this sketch and who the guest would be 
next week and what they were planning. 
He loved the show. It was everything. 
I think that is it was so good.""'II 
He lived and breathed it and it was really 
his show. He wrote it as much as the 
writers. He edited it.
 
LIS7'ENER: Miss Benny lIJl!1ltioned that
 
Van Johnson was one of the people she
 
adored. Recently I heard the show where
 
he went out wi th the two telephone opera

tors.
 
BliNNlf: lias it Gertrude Gearshift and
 
Mabel 'lapsaddle?
 
HODGSON, That is rigflt.
 

CONT'D ON PAGE SIX 
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Back in my October column, I mentioned 
that I would be moving this spring and 
that I wanted to weed out some of the 
tapes in my collection. All together 
I had 117 reels to dispose of, so I 
offered to give them to our members who 
had smaller sized collections. 

I expected to hear from 4 or 5 people, 
and so I had a few large boxes on hand 
to send out bundles of 25 or more tapes. 
I was not prepared for the 23 requests 
that I received. A couple of these had 
to be turned down because they didn't 
qui te meet the condl t ions that I had 
set down in that October column. 

Two other peop Ie wrote to me ear Iy 
In the game, one ask i ng for tapes for 
a bl ind friend, and the other asking 
for tapes for a Junior high school. Since 
I expected very few responses I read; Iy 
agreed to these reques t s , and 1ater, 
even thoug" the response was very heavy, 
I felt an obligation to l lve up to my 
agreement. 

the other t9 respondents received 
substanttally smaller boxes of tapes 
than I had ant; c I pated. I had a rea I 
problem trying to find enough boxes for 
shipping. The requests came from as 
far apart as the east coast to Hawai I, 
and WI sconsl n to Texas. I was very pleased 
that 2 of the respondents were teenagers. 

I had mentIoned in my Dctober column 
that there woald be a fairly complete 
six month run of JACK ARMSTRONG. That 
Interested several people who spec lf lce l ly 
asked for those tapes. Obviously only 
one person cold get them, but since there 
was so much Interest in that particular 
series I have made up both reels (four

7 1800' reels) and cassettes (23 of them) 
and sent them to the club's two lending 
libraries. WhiIe I assume that there

) won't be a library supplement out for 
a number of months, I am sure that if 
you ask the respect i ve l l brar i ans for 
the JACK ARMSTRONG tapes they will be 
happy to send them to you. 

Oh yes, the thing that started al I 
of this was the fact that I was 
to move. For those of you who 
be Interested, my new address is: 

James L. Snyder 
314 North Colony Drive #2-0 
Saginaw, M' 48603 

* * * * * * * * * * * * * * * * 
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A new catalog is avai lable for $4 
(Refundable with first order) Reels 
are avai lable for $10 each (buy 5 get 
1 free). Cassettes are available as 
follows: 1 to 4 • $3.95/each; to 9 

$3.75/each; over 10 • $3.50/each. 
Ron also sells blank reel tapes 

which are individually hand sorted through 
Audio Tapes Inc. Last year he sold 14,768 
ree I5 of record i ng tape. The number 
returned to defects was -0-. Ron wi 11 
sell as a special offer to OTRC members 
who ment ion the I.P. 12 ree 15 of 
individually hand sorted blank recording 
tape, in brown heavy duty boxes and shipped 
post paid to anywhere In the U.S. for 
$19.50 (limit 24 to a customer). 

To order blank tapes send a check 
payable to AUDIO TAPES INC. BOX 9594, 
ALEXANDR IA VA 22304. To order the NEW 
OTR CATALOG SEND $4 to ECHOES OF THE 
PAST, BOX 9593, ALEXANDRIA, VA. 22304. 

* * * * * * * * * * * * * * * * * * * 
CONT'D FROM PAGE FIFTEEN 

such fun. He would IDake up sangs and 
plall the guitar. He IDade up a silly song, 
-Do You Want to See Tijuana?" Isn't i.t 
amazing the isolated incidents that spring
 
to mind. About the rest of the cast.
 
Phil Harris ....s IDarried to Alice Fal/8.
 
I saw tbem on SUndays and they were ........
 
and lovely.
 
HODGSON: Did Jack bring his ""'r.\: h....
 
with him? Did he do anll creative act1vitll
 
at home? Or did he step into a different
 
guise once he left the show?
 
BENNY: He di:d not bring it home with 
him. He lived it. In his car, in his 
shower, in his rOOll~ in _!I room, it did 
not IDa tter where he wa.s. rile show was 
everllthing. He loved it. He used to write 
the show at hOIJIe. ~en I ....s a little 
girl, I would come home frOlJl ..chaol and 
si t in on the writing sessions. The 
writers and DIll father "",uld gather in 
the library. I "",uld get DIll milk and 
cookies and sit in the conler and listen 
to them write the show. Later when he 
had an office he would CODJe hOlJle in the 
evening and he "",uld talk about writing 
this sketch and who the guest "",uld be 
next ....ek and what thell were planning. 
He loved the show. It .... s everllthing. 
I think that is whll it ....s so good. 
He lived and breathed it and it ....s reallll 
his show. He wrote it 
writer... He edited it. 
LISTENER: Hiss Bennll 
Van Johnson was one of 
adored. Recentlll I heard 
he went out with the t..., 
tors. 
BENNY: lias it Gertrude
 
Habel Flapsaddle?
 
HODGSON: 7'hat is right.
 

CONT'D ON PAGE SIX 
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Back in my October column, I mentioned 
that I would be moving this spring and 
that I wanted to weed out some of the 
tapes in my collection. All together 
I had 117 ree I s to dispose of, so I 
offered to give them to our members who 
had smaller sized collections. 

I expected to hear from 4 or 5 people, 
and so I had a few 1arge boxes on hand 
to send out bundles of' 25 or more tapes. 
I was not prepared for the 23 requests 
that I received. A couple of these had 
to be turned down because they didn't 
quite meet the conditions that I had 
set down. in that October column. 

Two other peop I e wrote to me ear I y 
in the game, one asking for tapes for 
a blind friend, and the other asking 
for tapes for a junior high school. SInce 
I expected very few responses I readily 
agreed to these requests, and later, 
even though the response was very heavy, 
I felt an obligation to live up to my 
agreement. 

the other 19 respondents received 
substantIally smaller boxes of tapes 
than I had ant Ic I pated. I had a rea I 
problem trying to find enough boxes for 
shipping. The requests came from as 
far apart as the east coast to Hawai I, 
and Wisconsin to Texas. I was very pleased 
that 2 of the respondents were teenagers. 

I had mentioned in my October column 
that there would be a fairly complete 
six month run of JACK ARMSTRONG. That 
Interes ted severa 1 peop Ie who spec if ica 11y 
asked for those tapes. Obviously only 
one person cold get them, but since there 
was so much Interes tin that par t i cu 1ar 
ser Ies I have made up both ree Is (four 
1800' reels) and cassettes (23 of them) 
and sent them to the club's two lending 
libraries. Whi Ie I assume that there 
won't be a library supplement out for 
a number of months, I am sure that if 
you ask the respective librarians for 
the JACK ARMSTRONG tapes they will be 
happy to send them to you. 

Oh yes, the thing that started all 
of this was the fact that I was about 
to move. For those of you who might 
be Interested, my new address is: 

James L. Snyder 
314 North Colony Drive #2-0 
Saginaw, MI 48603 

* * * * * * * * * * * * * * * * * * * 
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LETTERS 
LETTERSLETTERS 

I was reading the IP recently (1-87 
issue) and thought I would put my 2e 
in re: the advertising issue. I agree 
with you and others who feel advertising 
can only help our club grow. I think 
OTR needs as much exposure as possible. 

In 16 years of this hobby, with 
a 11 the hundreds of peop Ie I have to 1d 
about it, perhaps a dozen have shown 
significant interest. None of them have 
entered the hobby or even buy tapes from 
dealersl They were happy to have enjoyed 
the tapes I've provided, but that was 
the extent of it. Whl Ie my batting average 
was (Is) poor, the more who know and 
learn about OTR, the better the chances 
are that interested sales will be found. 
The larg8" the number of Interested fans, 
the chances of obtaining new members 
and new shows increases. This is of 
course true for all clubs. 

Duff CampbeII 
POBox 4371 
Panorama City, CA 91412 

Here In Seattle we have a local 
radio personality na~ed Jim French. 
During the eerly ~970's he was working 
at KVI radio and wrote and produced some 
very entertaining radio series. These 
series were DAMERON, TH£ ADVENTURES Of 
HARRY NILE, and a very good quality series 
ca lied CRI51S. 

Recently halte obtained all the 
episodes of these series and have put 
together a complete log. The HARRY NILE 
seri es ran a tot a 1 of 23 epi sodes , 22 
of these episodes were alred, but due 
to a sudden change In format at KVI the 
23rd episode was never aired. this show 
is included in the log (It stars Hans 
Conreid). Only two copies of the show 
exist; Jim French has the original master 
copy and I have a copy made from th I 5 

master. 
I am making caples of these three 

series available. The logs are In dated 
order and complete. DAMERON run 49 epi
sodes, HARRY NILE runs 23 ep i sodes, and 
CRISIS runs 152 shows. The CRISIS log 
is put together in dated order Is Is 
cross referenced in ep i sode number order 
to indicate repeated shows. I am asking 
$5 for all three logs. 

I will make copies of the shows 
available for trade or sale. Oameron 
runs 4 reels, Harry Nile runs 2 reels, 
and Crisis runs 13 reels. If you know 
of anyone that might be Interested have 
them write me. 

W. E. Brooks
 
3061 NE 92
 
Seattle. WA q8115
 

* * * * * * * * * * * * * * * * * * 
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SPERDVAC 1986 CONVENTION
 
A SALUTE TO RADIO HEROES
 

The 1986 convention of the Society 
to Preserve and Encourage Radio Drama, 
Variety and Comedy was held at the 
Viscount Hote I at the Los Ange les Inter
national Airport on November 7-9. The 
theme this year was A Salute to Radio 
Heroes. 

I had visited with the members of 
the SPERDVAC board when we were at the 
FOTR convent ion in Newark at the end 
of October, but I didn't decI de to attend 
until early in the week of the meeting, 
so I had to make my reservat Ions by phone. 
The convention opened at 6 pm Friday 
evening with registration and a social 
hours. I paid my fee and found a seat 
at a table with two couples my wife and 
I had spent the same evening with at 
the Tenth Anniversary Convention in 1984. 
There was time for some visiting before 
the buffet was ready. 

The group was greeted by Chairman, 
Sol Pavlosky, and the current president, 
Larry Gassman. The even Ings program 
was a panel on kids shows and was directed 
by Jim Harmon, the well-known author, 
actor and co I lector , who prepared a short 
takeoff on Jack Armstrong performed by 
the panel members.· They were: Anne 
Seymour, veteran of radio dramas and 
soaps since her start In Chicago, and 
currently in movies and TV. Charles Flynn, 
Jack Armstrong from 1938 - 1951 and other 
roles; Frank Bresee, child actor and 
host on radio nostalgia programs; Dwight 
lIelst, who did some acting but is best 
known as an announcer and newsreel commen
tator, and Fred Foy, of Lone Ranger fame. 
The latter two were flll1ng in for sche
duled guests who were not able to come. 

. They had a great time with stories and 
reminiscences. Jim Harmon talked about 
seeing Curley Bradley and his efforts 
to produce a new ser i es of shows about 
Tom Mix and Ralston Purina. Some shows 
were recorded but a proposed 52 week 
series was lost In a change of advertising 
peop Ie. 

Saturday morning I was up and finished 
breakfast before eight, so I could be 
In the collectors room when It opened. 
I was disappointed with the number of 
traders who had set up tables. Since 
SPERDVAC prohibits the sale of unlicensed 
programs, there were no ree Is or cassettes 
for sale. I am particularly 
In Radio Guide magazines but 
only 2 who had magazines and 
none for me. I looked at some 
tion disks and 78 records. 
table was sponsored by SPERDVAC 

interested 
here were 

there were 
transcrip
The other 

and featur
ed publications and convention Shirts; 
they a Iso had a new vo Iume by Fred Foy 
about his radio days at IIXYZ. I got 
the new SPERDVAC magaz I ne and some back 
Issues I had missed. I also bought the 
Foy booklet and a shirt. 

There were a Iso a tab Ie of 
preservation products from LAST (Liquid 
Archieval Sound Treatment) in connection 
with their workshop presentation, and 
later there was one more table featuring 
microphones. I was surpr Ised when I 
saw the display because the first item 
I noticed was from KTRH in Houston. 

The first workshop was on tape care 
and the moderator was lIalter Davies, 
president of LAST. He reported on their 
efforts to develop methods of lengthening 
t he II Ie of ox Ide-based mater i a I and 
improving the sound qualities. He said 
that the amount of resources that wou I d 

be devoted to these projects would" depend 
upon the interest and support of both 
the producers of the products and the 
actual users. After his prepared he 
answered a number of questions unti I 
the allowed hour was completed. He request
ed that those in attendance fill out 
a brief questionnaire to indicate interest 
in their proposals. 

The schedule was designed to allow 
30 "minutes between each session. At 
ten I went by the Video Area to watch 
a spec i a Ily prepared 2 hours" f 11m of 
radio nostalgia that was presented 
cont i nuous Iy a 11 day. The host was Frank 
Bresee and there were ex~erpts and 
background mater Ia I on Amos and Andy, 
Tom Mix, Fibber McGee and Mo II y, Abbott 
and Coste I 10, Rudy Vallee, GI Journal, 
The Great GlIdersleeve, Milton Berle, 
and Edgar Bergen and Charlie McCarthy. 
This was followed by a tape of a recrea~ion 

of Sorry, IIrong Number with Lurene Tuttle 
produced by the Society For" the 
Preservation of Variety Acts. 

The panel at 10:30 was a Salute 
to Space Heroes, with John Larch, Frankie 
Thomas and Andy Anderson, moderated by 
John Gassman. Since SPERDVAC had restrict 
ed the use of recorders at the various 
sessions I was not able to make any tapes, 
so my reports are I iml ted to memory and 
the notes I took. All the events were 
recorded on audio and video and will 
eventually be available from the SPERDVAC 
library. John Larch discussed his 
performance on Starr of Space, a 
short-lived series which was developed 
by Gordon McClendon from Dallas. Frankie 
Thomas was represented in space by Tom 
Corbett, Space Cadet, which was on radio 
from 1950-52 and on TV from 1950-55. 
Andy Anderson is a collector and an expert 
on space programs. he reported on Space 
Patrol. They discussed the development 
of the programs and the performers, partic
ularly as to where they are at present. 

Frankie Thomas said that the producers 
of Tom Corbett tried to make the program 
as authentic and plausible as possible 
at the time. They had a technical 
consultant, lIilly Ley, a well-known space 
scientist on the staff of lIerner VanBraun 
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at Huntsville, and he had them use only 
equipment and situations that were within 
the realm of possibi lity. As a result, 
he said that when he watched the pictures 
of the landing on the moon in 1969 and 
saw Armstrong step onto the surface, 
he thought he was back on the soundstage 
and the Polaris. 

After leaving his acting career 
Frank ie Thomas became i nteres ted in con
tract bridge and is an expert player 
and teacher. He has a Iso wr i t ten severa I 
books about Sherlock Holmes, and offered 
several paperback copies as prizes for 
trivia questions during the panel. He 
a Iso has wr i tten two books combi 0. Ing 
those two areas of interest called 
"Sherlock Holmes, Bridge Detective" under 
the name Frank Thomas. Since I'm a bridge 
and Holmes fan I had purchased and enjoyed 
both books, but did not connect them 
with him until he mentioned it. 

Following a social period the luncheon 
began at noon. After the meal there was 
a panel of IIXYZ Revisited, moderated 
by Bobb Lynes, with Fred Foy, Ernie lIin
stanley (llho played Dan Reed), Bob Maxwell, 
Mel Morehouse and Casey Kasem, all of 
whom had performed on the Lone Ranger 
program and others on that famous station. 
There were many Interest i ng and humorous 
anecdotes and much bantering back and 
forth among the guests. Fred Foy told 
of an incident when George Trendle had 
decided that a replacement might be needed 
for Brace Beemer; Foy had joined" the 
Lone Ranger in 1948. He was instructed 
to learn to ride horses. He said that 
not only did he not know hew to ride 
but he had a deathly fear of horses. 
However he went out to a stab Ie and made 
an appearance of learning to ride, but 
fortunately was never called upon to 
actually do It. Ernie lIinstanley reported 
that he has in his personal collection 
some of the original sound effects 
equipment from IIXYZ. 

The afternoon program was devoted 
to the Shadow. The first part was a 
recreation of a program from November 
19, 1944, called "The Man IIho Dreamed 
Too Much." It was produced and directed 
by Anthony Toll in, who is well known 
for his interest and knowledge about 
the Shadow. All of the players had 
appeared on the program, severa I of them 
a number of times. The lead was played 
by John Archer, who was the Shadow on 
some of the 30 broadcasts in 1944-45. 
There were Alice Frost, Amzie Strickland, 
who appeared on 40 episodes and substituted 
for Grace Matthews twice as Margot; Les 
Tremayne; Dwight lIeist, Les ley 1I00ds, 
who was Margot for one season wi th Bret 
Morr i son; Bill Zuchert and Andre Baruch. 
Les Tremayne played the role of Dr. 
Nightmare, the villain, and that was 
a departure from his usual personality. 
Dwight lIeist recreated his role as Commis
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There were also a table of 
preservat;on products from LAST (Liquid 
Arch ieva I Sound Treatment) in connect ion 
with their workshop presentation, and 
later there was one more table featuring 
microphones. I was surpr i sed when I 
saw the display because the first item 
I noticed was from KTRH in Houston. 

The first workshop was on tape care 
and the moderator was Walter Davies, 
pres Ident of LAS T. He reported on the i r 
efforts to develop methods of lengthening 
the life of ox Ide-based mater i a I and 
improving the sound qualities. He said 
that the amount of resources that wouId 

be devoted to these projects wouId' depend 
upon the interest and support of both 
the producers of the products and the 
actual users. After his prepared he 
answered a number of quest ions unt l l 
the allowed hour was completed. He request
ed that those in attendance fi I lout 
a brief questionnaire to Indicate Interest 
In their proposals. 

The schedu Ie was des Igned to a I low 
30 minutes between each session. At 
ten I went by the VIdeo Area to watch 
a specially prepared 2 hours film of 
radio nostalgia that was presented 
continuous ly all day. The host was Frank 
Bresee and there were ex~erpts and 
background mater Ia 1 on Amos and Andy, 
Tom /1lx, Fibber /1cGee and /1011y, Abbott 
and Costello, Rudy Val lee, GI Journal, 
The Great Gildersleeve, /1i1ton Berle, 
and Edgar Bergen and Charlie /1cCarthy. 
This was followed by a tape of a recre,tion 
of Sorry, Wrong Number with Lurene Tuttle 
produced by the Society For the 
Preservation of Variety Acts. 

The panel at 10:30 was a Salute 
to Space Heroes, with John Larch, Frankie 
Thomas and Andy Anderson, moderated by 
John Gassman. Since SPERDVAC had restrict
ed the use of recorders at the various 
sessions I was not able to make any tapes, 
so my reports are limited to memory and 
the notes I took. AII the events were 
recorded on audio and video and will 
eventually be avai lable from the SPERDVAC 
library. John Larch discussed his 
performance on Starr of Space, a 
short-lived series which was developed 
by Gordon /1cClendon from Dallas. Frankie 
Thomas was represented In space by Tom 
Corbett, Space Cadet, which was on radio 
from 1950-52 and on TV from 1950-55. 
Andy Anderson Is a collector and an expert 
on space programs; he reported on Space 
Patrol. They discussed the development 
of the programs and the performers, partic
ularly as to where they are at present. 

Frankie Thomas said that the producers 
of Tom Corbett tried to make the program 
as authentic and plausible as possible 
at the time. They had a technical 
consultant, Willy Ley, a well-known space 
scientist on the staff of Werner VanBraun 

at Huntsville, and he had them use only 
equipment and situations that were within 
the realm of possibi I l tv , As a result, 
he sa i d that when he watched the pictures 
of the landing on the moon in 1969 and 
saw Armstrong step onto the surface, 
he thought he was back on the soundstage 
and the Polaris. 

After leaving his acting career 
Frank ie Thomas became Interested in con
tract bridge and is an expert player 
and teacher. He has also written several 
books about Sher lock Holmes, and offered 
several paperback copies as prizes for 
trivia questions during the panel. He 
also has written two books combining 
those two areas of interest cal led 
"Sherlock Holmes, Bridge Detective" under 
the name Frank Thomas. Since I'm a bridge 
and Holmes fan I had purchased and enjoyed 
both books, but did not connect them 
with him until he mentioned it. 

Following a social period the luncheon 
began at noon. After the meal there was 
a panel of WXYZ Revisi ted, moderated 
by Bobb Lynes, with Fred Foy, Ernie Win
stanley (Who played Dan Reed), Bob /1axwell, 
/1e1 /1orehouse and Casey Kasem, all of 
whom had performed on the Lone Ranger 
program and others on that famous station. 
There were many Interes t I ng and humorous 
anecdotes and much bantering back and 
forth among the guests. Fred Foy told 
of an incident when George Trendle had 
decided that a replacement might be needed 
for Brace Beemer; Foy had joined, the 
Lone Ranger in 1948. He was instructed 
to learn to ride horses. He said that 
not only did he not know hew to ride 
but he had a deathly fear of horses. 
However he went out to a stab Ie and made 
an appearance of learning to ride, but 
fortunately was never called upon to 
actually do it. Ernie Winstanley reported 
that he has in his personal collection 
Some of the or i gina 1 sound effects 
equipment from WXYZ. 

The afternoon program was devoted 
to the Shadow. The first part was a 
recreation of a program from November 
19, 1944, cal led "The /1an Who Dreamed 
Too /1uch." I t was produced and directed 
by Anthony Tollin, who is well known 
for his interest' and knowledge about 
the Shadow. AII of the p layers had 
appeared on the program, severa I of them 
a number of times. The Iead was played 
by John Archer, who was the Shadow on 
Some of the 30 broadcasts in 1944-45. 
There were Alice Frost, Amzle Strickland, 
who appeared on 40 episodes and substituted 
for Grace /1atthews twice as /1argot: Les 
Tremayne: Dwight Weist, Lesley Woods, 
who was /1argot for one season wi th Bret 
/1orr i son: Bill Zuchert and Andre Baruch. 
Les Tremayne played the role of Dr. 
Nightmare, the vi Ilain, and that was 
a departure from his usual personality. 
Dwight Weist recreated his role as Commis

sioner Weston and Les ley Woods was /1argo 
Lane. I t was an exce Ilent product ion 
and well done by all concerned. 

Following the program the guests 
appeared on a pane I moderated by Anthony 
To I lin. As usua I there were lots of 
s tor ies and anecdotes, par t i cu Iar Iy abou t 
Orson Welles. Welles could not do the 
Shadow I augh so the open i ngs and c los Ings 
on his shows were the voice of Frank 
Red i ck , I t was we11 known that We lies 
did not like to rehearse so Bill Allen 
and Richard Wilson read his part at the 
rehearsals. Kenny Delmar also replaced 
Orson Welles on one show. Asked about 
playing the vi Ilaln in the show. Les 
Tremayne stated that in 1931 to 1933 
he often played heavies. Dick Osgood, 
another fami 1jar persona Ii ty, played 
a number of parts in ear I y Shadows under 
his stage name of Elmer Corne 11. 

John Archer was the highest paid 
Shadow. He saw Bob Fields, the director, 
in the hall and asked him for an audition. 
At the time he was appearing in tryouts 
for a Jed Harris Play and was in New 
Haven. So he missed the Wednesday reading, 
but would leave after the play on Saturday 
night and do the program Sunday afternoon. 
He gave up a part on the FBlin Peace 
and War to do the Shadow. Amzle Strickland 
also played Charlie Chan's Number One 
Daughter on some of that series. 

The final event for the afternoon 
was a panel on radio literature organized 
by Chis Lembesis, with participation 
by Fred Foy, Jim Harmon and Lyn /1urray. 
Fred Foy discussed the background, research 
and writing of his new booklet, and how 
the financial problems involved resulted 
in his publishing this reduced version 
at his own expense. He said he wasn't 
sure if the balance of his material would 
finally appear In a published form. 

Jim Harmon discussed his several 
publ ications and gave some detal Is on 
how he handled it. Lyn /1urray has just 
completed a book called IIMusician". 
It Is based on a journal of his daily 
activities that he kept up to 1983. 
Norman Corwi n saw the journa I and urged 
him to have It printed. It was originally 
720 pages on computer but Corwi n ed i ted 
out 200 pages. They contacted Corwin's 
publisher and on Apri I I, 1986, a contract 
with an advance was signed. The final 
book was 400 pages. The book should 
be out ina Apr i I. /1urray was the mus i ca I 
director on a number of programs and 
mentioned particularly one year in New 
York on the Ford Theater and being on 
the Hallmark Playhouse with James Hilton. 

Chris had a number of copies of 
radio books in their original condition 
which he has acqu i red and preserved over 
the years. He listed some of the sources 
which are available for those who want 
to add to their radio libraries. 

The evening activities began with 
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a social hour at 6:30, followed by a 
dinner at eight. I was assigned to the 
Captain Midnight table, which include 
five fans and John Larch and his wife, 
Vivi Janiss. We had a very interesting 
discussion during the evening, with every
one contributing stories. John Larch 
and Vivi Janiss told uS about their acting 
careers, reporting particularly about 
appearances on Hawaii 50. The main feature 
of the evening was a recreation of the 
first episode of "This Is Your FBI" from 
Apri I 6, 1945. The creator and only 
director of the program, Jerry Oevine, 
was the director and the producer was 
Peggy Webber. The featured p I ayers were 
Parley Baer, Richard Erdman, Lou Krugman, 
Jimmy Lydon, George Pirrone, Irene Tedrow, 
Peggy Webber and Howard Caine, and the 
announcer was Art Gi lmore. I t was an 
interesting story about spies on the 
domestic front near shipyard in Phi ladel
ph I a. After the presentat ion there were 
a number of tributes to Jerry Oevine 
and good wi shes for his birthday. One 
of the awards presented by a Special 
Agent from the Los Angeles office of 
the FBI was In recognition of many public 
services through the years. The finale 
was a large, three-t lered cake which 
wad displayed for him and then cut and 
served to all the guests. 

The convention concluded Sunday 
morn ing wi th a brunch and an appearance 
by Dr. Paul Winchell as guest speaker. 
He talked about his career and his 
invention of the artificial heart, and 
answered quest ions from the audience. 
He was presented a speci a 1 cI tat i on from 
the city of Los Angeles and Mayor Tom 
Bradley for his outstanding humanitarian 
activities. Unfortunately my plane 
reservations were too early to permit 
me to attend, but I'm sure it was a fitting 
end to an interesting event. 

I was able to visit with a number 
of the guests and ad to my collection 
of autographs In The Big Broadcast. 
The panels were uniformly Interesting 
and I always look forward to meeting 
old radio performer friends In person. 
The sound engineering at the panels and 
workshops was excellent and added much 
to the enjoyment. SPERDVAC is to be 
cOlllllended for this latest effort, and 
I look forward to simi lar events In the 
future. 

Raleigh E. Barker 
6206 Bankside Drive 
Houston. TX 77096 

* * * * * * * * * * * * * * * * * * * 
r'APBSI<Wwats, Send in !lOur wants and 
we'll run them here for at least 2 months. 

.,MftfD. A copy of Tune In Yesterday. 
I have lobby cards, posters and rare 
c01lJics to trade for quality sound radio 

JUST THE FACTS KA'~
 

By: Frank 8oncore
 
I f you ever dea I t wi th Bob Burnham, You
 
will know that in addition to quality
 
ree Is and cassettes, BRC Product ions
 
is an excellent source for Old Time Radio
 
books. While attending the Friends of
 
Old Time Radio Convention in Newark,
 
I noticed that Bob was selling a .new 
OTR book and quickly purchased it. 

MA PERKINS, LITTLE ORPHAN ANNIE 
AND HEIGH YO SILVER by Charles Stumpf, 
1986 edition is a new and improved 
version of the book originally published 

in 1971. It is 256 pages and has full 
page photographs of OTR stars on nearly 
every other page and an additional eleven 
pages of photographs at the end. 

The book is divided into 13 different 
chapters. The Saga of Suds, is devoted 
to soap operas. Another section Is devoted 
to music. Most naturally there is a 
comedy section, a drama section, detective 
section, a variety section and a quiz 
show section. A kiddies korner and a 
western section is also included. Eighteen 
pages devoted to sounds, sound effect 
and an ImaI sounds appropr i ate ly tit led 
Woof! Woof! Tweet! Tweet! (Among other 
sounds). 

It appears to me as a sort of a 
cross between a reference book II ke TUNE 
IN YESTERDAY and a picture book like 
GREAT RAD I0 PERSONAL ITI ES IN HISTOR 1C 
PHOTOGRAPHS, a welcome addition to your 
OTR reference Ii brary. I f you don't have 
it, I would strongly suggest that you 
send a check for $12.98 to: 

BRC Productions 
POBox 39522 
Redford, MI 48239-0522 

THE TORCH PASSES 
In case you haven't not iced, the 

OTRC has a new reel to reel tape librarian, 
"Poor" Jim Steg. Jim is we11 qua I i fled 
to assume these duties as he has been 
In training the past several months. 
Jim's address Is on page 2 of the IP. 

In case you are wonder i ng, the OTRC 
will not allow Frank Bork to hop in his 
1948 Kaiser-Frazier and drive off into 
the sunset. At the January meet ing, 
Frank was bestowed the title of Elderly 
Librarian, Emeritus and wi 11 remain as 
Conslgliare to Jim. Frank will also 
handle the tape rental money, it's not 
that Jim can't be trusted it's just that 
Frank I ikes to handle money like his 
idol Jack Benny. If we are lucky, perhaps, 
just perhaps, Frank will starting writing 
a column for us. 

Best of luck to Jim in your new 
job. 

* * * * * * * * * * * * * * * * * * * shows. A lot of my trading material 
is original 3 Stooges 

Chuck Wheel er 
6210 Shull Road 
Huber Heights, OH 45424 

Tapespondents is a free service to all 
members. 

MARCH. 1987 THE ILLUSTRATED 

III'nlRVIBIr .,If'll PHIL IlARRIS
 
JIBD JONI lJBlIlIY
 

Gary Hodgson is host to the program, 
RADIO CLASSICS, broadcast over IiCAU, 
1210 am, in Philadelphia from 8 to 10 
pm whenever the station is not broadcasting 
a sports event. Gary starts off each 
broadcast wi th an opening such as. "The 
make believe living room door is swinging 
open. Grab a chair and move in closer 
to the tapestry covered speaker of the 
Atwater-Kent. Let us return to the days 
when radio was king." 

In the middle of December 1986, 
Gary "'anted to celebrate the birthday 
of Jack Benny in a unique ",ay. Q1 differ
ent days he called Phil Harris and Joan 
Benny and talked about Jack Benny. FolIo..... 
ing is an edited version of those phone 
calls. 

HODGSON. I have before me a book 
",ritten by George T. Simon called THE 
BIG BAND BOOK. Ifr. Simon was once editor
in-chief of the Ifetronome lfagazine. 
He has this to sa y about our guest, "Phil 
Harris was drummer and co-leader of the 
Lofner-Harris Band on the west coast 
where it enjoyed great success during 
the late 20's and early 30's. Eventually 
Phil took over the band entirely, becoming 
a front man, and dispensing his big grin 
as somebody else played the drums. Harris, 
as gregarious in real life as he seemed 
to be when performing, obviously loved 
jazz. Proof. The swinging sounds he 
introduced into the Waldorf-Astoria in 
1935 to patrons who were not entirely 
appreciative. His singer, at that time, 
was a gorgeous girl named Lea Ray, who 
later married Sonny Warblen of the New 
York Jets fame. Eventually Phil settled 
on the west coast and worked on the radio 
and married movie actress Alice Faye. 
He became the conductor and chief foil 
for Jack Benny on his radio series. 
He made numerous recordings. The most 
successful of which was "That's What 
I Like About the South". 
HARRIS I How are !IOu?
 
HODGSON: I thought you were going to
 
say, "Hello Jackson". 
HARRIS: I "'ish I could say, "Hello Jack
son" again. Those wez"e the best days 
of my life.
 
HODGSON: Your career has been triple
 
decked, you have been a band leader,
 
a side man, and top banana on !lOur own 
show. Let's start at the beginning. How 
did you begin in show business? 
HARRIS: My mother and father "'ere in 
circuses. My father was with Ringling 
Brothers, and Wallace and Hagenbach. 
I ",as an only child. I ",as brought up 
in show business. I worked wi th my fa ther 
but I al",ays ",anted to play the drums. 
I became a pretty good drummer until 
I heard Buddy Rich. 

HI 

band. 
Lane, ~ 

HARRIs! 
me atj 
",as "'~ 
lie ha" 
missiat 
play. 
asked 
a chwl 
and t.l 
origim 
HODGSq 
a siD: 
Place J 

HARRIS' 
That • 
in Cal 
in Ene: 
over t1 
HODGSQ 
leader 
comedi~ 

us abd 
a litt, 
HARRIS, 

my own 
J. lial 
the Bl 
were. 
Later 

call t4 
asked 
I did 
said, 
right 
fortum 
job. 
HODGSQ 
of xr, 
HARRIS, 
ever J 

Very 
He was 
on ra. 
the ., 
knOM!. 

HODGS~ 

by Johi 
of old 
!IOu, "J 
almost 
of his 
a mast 
abetted 
of tho 
18 !/81 
",ith tli 
HARRIS. 
me go, 
15 III1n 
go in I 

ed his 
HODGSaJ 
to tho 
Ruall. 
HARRIS. 
on the 
up ",ith 



11.

THE ILLUSTRATED PRESS 

-.... _ 

~d by a 
I to the 

inc lude 
Is wife, 
terest i ng 
th every
,n Larch 
lr acting 
r about 
n feature 
I of the 
'BI" from 
'nd on Iy 

Devine, 
ucer was 
rers were 
Krugman, 

I Tedrow. 
and the 
was an 

,on the 
'hi ladel
ere were 
, Devine 
• y. One 

Special 
ffice of 
Iy public 
, finale 
:e which 

cut and 

Sunday 
,pearanee 
,speaker. 
and his 
lrt, and 
Iudlenee. 
-Ion from 
.yor Tom 
lnltar I an 

plane 
perml t 

fitting 

• number 
.lIeet ion 
roadeast. 
terest Ing 

meeting 
, person. 

'"' Is and 
.d much 
, to be 
Irt, and 
l in the 
I 

i 
r* * * * 
~ts and

r"'ths. 
terday. 
d rare 

radio 

JUST THE FACTS KA'~
 

8y: Frank Boncore
 
If you ever dealt with Bob Burnham. You
 
will know that in addition to quality
 
ree Isand casset res , BRC Product Ions
 
is an excellent source for Old Time Radio
 
books. While attending the Friends of
 
Old Time Radio Convention in Newark, 
I noticed that Bob was selling a new 
OTR book and quickly purchased it. 

MA PERK I NS, LITTLE ORPHAN ANN IE 
ANO HEIGH YO SILVER by Charles Stumpf. 
1986 edition is a new and improved 
version of the book originally published 

in 1971. It is 256 pages and has full 
page photographs of OTR stars on nearly 
every other page and an additional eleven 
pages of photographs at the end. 

The book Is divided Into 13 dIfferent 
chapters. The Saga of Suds, is devoted 
to soap operas. Another section Is devoted 
to music. Most naturally there Is a 
comedy section, a drama section, detective 
section, a varIety section and a quiz 
show section. A kiddles korner and a 
western section Is also included. Eighteen 
pages devoted to sounds. sound effect 
and an Ima I sounds approprl ate ly tit led 
Woof I Woof I Tweet I Tweet! (Among other 
sounds). 

It appears to me as a sort of a 
cross between a reference book 'ike TUNE 
IN YESTERDAY and a picture book I ike 
GREAT RAD I 0 PERSONAL 1TI ES IN HISTOR IC 
PHOTOGRAPHS, a welcome addition to your 
OTR reference II brary. I f you don't have 
It, I would strongly suggest that you 
send a check for $12.98 to: 

BRC Productions 
POBox 39522 
Redford, MI 48239-0522 

THE TORCH PASSES 
I n case you haven't not Iced, the 

OTRC has a new reel to reel tape librarian, 
"Poor" Jim Steg. Jim I s weI I qua 1i fled 
to assume these dut les as he has been 
In training the past several months. 
Jim's address Is on page 2 of the IP. 

I n case you are wonder Ing, the OTRC 
will not allow Frank Bork to hop In his 
1948 Kaiser-Frazier and drive off into 
the sunset. At the January meeting, 
Frank was bestowed the title of Elderly 
Librarian, Emeritus and will remain as 
Conslgllare to Jim. Frank will also 
handle the tape rental money, It's not 
that Jim can't be trusted it's just that 
Frank I ikes to handle money like his 
Idol Jack Benny. If we are lucky, perhaps, 
just perhaps, Frank will starting writing 
a column for us. 

Best of luck to Jim In your new 
job. 

* * * * * * * * * * * * * * * * * * * 
sho"". A lot of my trading material 
is original 3 Stooges 

Chuck liheeler 
6210 Shull Road 
Huber Heights, OH 45424 

Tapespondents is a free service to all 
members. 
****It* .. * * 
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III'l'BRVIlIIf IIIftI PHIL BJlRRIS 
AIfD JOMI 1JBlI1IY 

Gary Hodgson is host to the program I 

RADIO CLASSICS, broadcast over fifCAU I 
1210 am, in Philadelphia from 8 to 10 
pm whenever the station is not broadcasting 
a sports event. Gary starts off each 
broadcast with an opening such as. "The 
make believe living room door is swinging 
open. Grab a chair and move in closer 
to the tapestry covered speaker of the 
Atwater-Kent. Let us return to the days 
when radio was king." 

In the middle of December 1986, 
Gary ...anted to celebrate the birthday 
of Jack Benny in a unique way. 02 differ
ent days he called Phil Harris and Joan 
Benny and talked about Jack Benny. Follo...
ing is an edited version of those phone 
calls. 

HODGSON I I have before me a book 
...ritten by George T. Simon called THE 
BIG BAND BOOK. IIr. Simon was once editor
in-chief of the Hetronome Magazine • 
He has this to say about our guest I ·Phi1 
Harris was drlJJlllDer and co-leader of the 
lDfner-Harris Band on the west coast 
where it enjoyed great success during 
the late 20's and early 30's. Eventually 
Phil took over the band entirely, becoming 
a front man I and dispensing his big grin 
as somebody else played the drums. Harris, 
as gregarious in real life as he seemed 
to be ...hen performing, obviousl y loved 
jazz. Proof. The swinging sounds he 
introduced into the fifa1dorf-Astoria in 
1935 to patrons ...ho were not entirely 
appreciative. His singer l .t that time l 
was a gorgeous girl named Lea RaYI who 
later married Sonny fifarb1en of the New 
York Jets fame. Eventually Phil settled 
on the west coast and worked on the radio 
and married movie actress Alice Faye. 
He became the conductor and chief foil 
for Jack Benny on his radio series. 
He made numerous recordings. The most 
successful of which was "Tha t ' s liha t 
I Like About the South". 
HARRIS: Ho... are you? 
HODGSON: I thought you were going to 
saYI "Hello J.ckson". 
HARRIS, I ...ish I could say, "Hello Jack
son" a gain. Those wes:« the best da ys 
of my life. 
HODGSON: Your career has been triple 
decked I !lOu have been a band leader I 
a side man I and top banana on !lOur o~ 

show. Let's start at the beginning. How 
did !lOu begin in show business? 
HARRIS: lIy mother and father were in 
circuses. Hy father was with Ringling 
Brothers I and Wallace and Hagenbach. 
I ...as an only child. I ...as brought up 
in show business. I worked with my father 
but I al...ays ...anted to play the drums. 
I became a pretty good drummer until 
I heard Buddy Rich. 

HODGSON: You had a violinist in your 
band. A fello... linked closely ...ith Abbe 
Lane, Rita Hayworth and charo. 
HARRIS: Xaviar CUgata He started with 
me after he left Bass and Neeks. He 
was with me in the Coconut Grove in 32. 
fife had a rhumba band there. During inter
missions for the big band they would 
play. After the rhumba band left, he 
asked me if I would mind if he formed 
a rhumba band. So he put a band together 
and that is how he started. I was the 
original guy ...ho called him Cussy Cuggy. 
HODGSON: You met Alice when she was 
a singer for Rudy Valley in Valley's 
Place in New Yorka 
HARRIS: I was in the Pennsylvania Roof. 
That was in 33. I had meet her here 
in California earlier. She had a hame 
in Encino and so did I. lie sort of met 
over two Doberman Pinschers. 
HODGSON: In 1936 you became the band 
leader for the most successful radio 
comedian of all time, Jack Benny. Tell 
us about !lOur memories of IIr. Benny and 
a little about ho... you got the job. 
HARRIS, He met me in Ne... York. I had 
my o~ program in New York. I was with 
J. Walter Thompson. I ...s staying at 
the Essex House. Jack Benny and Hary 
were staying there and we became friends. 
Later I was in New Orleans and got a 
call to come out to California. Jack 
asked me what I ...as doing. I told him 
I did not have a show that year. He 
said l "You are ""ith me". I was in the 
right place at the right time. I was 
fortunate because ever !lOne wanted that 
job. 
HODGSON: Tell us about your memories 
of Hr. Benny, the man. 
HARRIS, cne of the gre<ltest men I have 
ever met in my life. Very dedicated. 
Very talented. A great humanitarian. 
He ...as anything but the person he portrayed 
on radio. He was the most gracious I 
the most generous man that I have ever 
known. 
HODGSON: The book, TUNE IN YESTERDAY, 
by John Dunning, the ultimate encyclopedia 
of old time radio, had this to say about 
you I "Harris has a reputation as a po1ite l 
almost shy man. A complete reversal 
of his radio image. 02 the air he was 
a master of the crude quipl aided and 
abetted by the medium's best practitioners 
of the same." You were with Jack for 
18 years. In the meantime you began 
...ith the Fitch Band Wagon in 46. 
HARRIS: I took over the sho.... He let 
me go, but he kept me on for the first 
15 minutes of his sho.... Then I would 
go in and arm up my audience ..hich follo ...
ed his sho . 
HODGSON: That led on OCtober 3, 1948 
to the PHIL HARRIS-ALICE FAYE SHOIi for 
Rexall. 
HARRIS, That was Faye's show that started 
on the Fitch Band Wagon. Later ...e wound 
up ...ith Rexall. 
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HODGSON: By that time Jack Benny had
 
moved to CBS.
 
HARRIS: That is right, He dnd Charley
 
McCarthy and limos and Andy, all went
 
to CBS, but I stayed with NBC.
 
HODGSON: Did !/Our leaving the show,
 
bother Jack?
 
HARRIS: No. I will tell you something.
 
I am sure he hated to see me go, because 
I loved the show and I think I was a 
great part of it. He was happy for me 
that my show was a success. When he 
moved to CBS, I had to run about a block 
and a half through the alley after 15 
minutes on his show to open my own show. 
After awhile it became too intricate.
 
I am sure he hated to see me leave, because
 
he loved me and I loved him.
 
HODGSON: Ever!/One has said he was a
 
great man and anything but what he portray

ed on the radio.
 
HARRIS: You know he magnified everything.
 
He was anything but cheap. He said to
 
me, ·You keep drinking like that, Phil,
 
and it won't be funny anymore·. People
 
used to ask me if I drank as much as
 
indicated on the Benny Show. I would
 
reply, "If I did, I could not read the
 
queue cards.·
 
HODGSON: Jihen !lOu were on opposite net

works, Jack brought in Bob Crosby.
 
HARRIS: No. He brought in Bob Crosby
 
when I enlisted. I was stationed in Cata

lina. 
HODGSON: Cl1e of the unforgettable 
characters on your PHIL HARRIS-ALICE 
FAYE show was Julius Abbruzio played 
by Wal ter Te tley. 
BARRIS: Very clever individual. A beauti
ful boy. Cl1e of the youngest fellows 
that ever stated at NBC. He started 
as a child protege. He was a great charac
ter. He came from THE GREAT GILDERSLEEVE. 
He played a little nasty kid off the 
street, the grocery boy. Truthfully 
he was the nicest kid, the exact opposi te 
of what he portrayed. 
HODGSON: I have had a lot of people 
ask me this question. How old was Walter 
Tetley back then? 
HARRIS: I think Tetley must have been 
close to forty when he was working with_. 
HODGSON: How about Robert North who 
played Willie, Alice's wimpish brother. 
HARRIS: I do now know whatever happened 
to him. He was very good on our show, 
but I never kept track of him afterward. 
HODGSON: Then there was Elliot Lewis. 
HARRIS: Elliot Lewis was a charm. Elliot 
Lewis was something else again. After 
we stopped working together, he never 
acted again. He went into producing 
and directing. Elliott Lewis was so 
clever. He did two or three characters 
with Benny before he worked with me. 
Talented people like that worked on many 
shows at the same time. 

HODGSON: Tell us about Franke Remley. 
HARRIS: Frank Remley and I met around 
1921. He was playing on the boat going 
to Honolulu. I was going over wi th an 
organized band to open in the Princess 
Theatre in Honolulu. I was in my first 
year in high school, in a dirieland band. 
That is where I met Frank. We became 
friends and we played in several bands 
together. Jihen I got my own show, natural
ly he was with me. He was with me for 
years. He comes from Fargo, North Dakota.
 
He is a fine guy and a very close friend
 
of Jack's. We did 39 weeks and when
 
we had off, Jack would always take him
 
along.
 
HODGSON: He payed the guitar.
 
HARRIS: He was left-handed.
 
HODGSON: You had a fringe man named 
Gale Gordon. He was the Rerall man, 
Mr. Scott.
 
HARRIS: Gale worked with everybody.
 
Ask Lucy about him. Lucy thinks he is
 
the greatest guy who ever lived.
 
HODGSON: You had a lot of fun with Rexall.
 
Did they ever complain about the way
 
you handled their products?
 
HARRIS: No. I think we did a beautiful
 
job with them. We never had any com

plaints. We had them as sponsors for 
7 very pleasant years. I enjoyed working 
for them. 
HODGSON: I remember when !lOu came up 
with the line, "Rerall? What's a Rerall?" 
I don't think you could get away with 
that today. 
HARRIS: I don't think so. Jacks' stock 
in trade was kidding the product. I'll 
tell you one thing, he sold the product. 
I never will forget when I walked into 
the parking lot one time in NBC and he 
'lOys we are leaving Jello. I asked why. 
He said they can't make it fast enough. 
Tha t is when he had to go wi th Lucky 
Strikes. In those days going to Lucky 
was the mark of death. They keep people 
for 13 weeks while they were hot and 
then let them go. But Jack Benny stayed 
on Lucky strike forever. That is how 
clever he was. 
HODGSON: Jihat about Phil Harris in the
 
future?
 
HARRIS: I am living the life of Riley.
 
I have a home and a beautiful wife and 
two beautiful daughters and four grand
children. I am a member of the OUtstanding 
Club (we have 70 of them in Palm Springs). 
I am an honorary member of Thunderbird. 
I am enjoying life. I think I deserve 
it because I spent half my live on a 
bus. I was 1ucky enough to be wi th Benn y. 
I made a couple of dollars. I want to 
say "Hello" for Alice and I. fie are 
both healthy and enjoying life. We both 
thank show business for what it has done 
for us. We hope that our listeners out 
there, have a merry holiday and everything 
good happens to them in 1987. 

MARCH. 1987 

BENNY: Hi, Gary. How are you. 
HODGSON: you were an adopted child. 
Is that correct? 
BENNY: Yes. 
HODGSON: Was your mother's name Sadie 
Marks Benny or Mary Livingstone? 
BENNY': Originally it was Sadie Marks. 
I guess in the early days when they were 
first married, it was Sadie Marks Benny. 
At some point when she went into show 
business with him (it was new to her 
because she had worked at the stocking 
counter at the May Company) they used 
that name on the show. When they went 
into radio, the early writers gave her 
the name Mary Livingstone. Mter that 
it became her legal name. You mentioned 
that listeners did not know that they 
had a daughter. em the early shows, in 
the 30's, my father used to say, "Good 
night Joannie" at the end of the show. 
As I recall, the show was on about 7 
or clock at night. It must have been 
later in California because I was not 
allowed to stay up to listen to it. 
I would hear the record of it the following 
day. It was always so erciting to hear 
"Good night Joannie". I wanted to yell, 
"That's mel" 
HODGSON: What kind of pa.~ents were Jack 
Benny and Mary Livingstone? 
BENNY: From my point of view that is 
hard to say. The seemed to me to be 
like anybody else's parents. The stories 
about my father and George Burn being 
close friends were true. It could not 
be eraggerated too much. They were 
practically joined at the hip. They adored 
each other. They were together almost 
all the time as were Gracie and my mother. 
I was raised with Sandy, their daughter, 
who by the way was also adopted. So 
I grew up thinking that adopted was the 
norm. They treated Sandy the way my parents 
treated me. My mother was the strict 
one. She did the disciplining. My father 
was the patsy who let me have anything 
I wanted. I knew from the beginning 
since my father was the pushover, that 
it was my mother I had to go to for 
permission. She was the one who made 
me mind my manners and when I got older 
and started dating, told me to be home 
at 10 o'clock. She laid down the law. 
People hear about Hollywood kids being 
spoiled. I was very strictly raised. 
HODGSON: What was Christ.",s or ChanUkah 
like in the Benny home? 
BENNY: I can answer only from my point 
of view. We celebrated Christmas. We 
had a big Christmas tree in the library 
which was a large paneled room. The 
presents covered the entire floor of 
the room. You can't imagine this many 
presents for one famil y of three people. 
It waS very impressive lJ.s I got older, 
the number of presents got slimmer. 
Now I get presents from my children and 
a few close friends and that is it. 
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HODGSON: Tell us about Franke Remle!l. 
HARRIS: Frank Remley and I met around 
1921. He was pIa !ling on the boa t going 
to Honolulu~ I was going over with an 
organized band to open in the Princess 
Theatre in Honolulu. I was in my first 
year in high school, in a dixieland band. 
That is where I met Frank. fie became 
friends and we played in several bands 
together. When I got my own show, natural
ly he was with me. He was with me for 
years. He comes from Fargo, North Dakota.
 
He is a fine guy and a very close friend
 
of Jack's. lie did 39 weeks and when
 
we had off, Jack would alwa!ls take him
 
along.
 
HODGSON: He pa!led the guitar.
 
HARRIS: He was left-handed. 
HODGSON: You had a fringe man named 
Gale Gordon. He was the Rexal1 man,
 
Hr. Scott.
 
HARRIS: Gale worked with ever!/body.
 
Ask Lucy about him. Lucy thinks he is
 
the greatest guy who ever lived. 
HODGSON: You had a lot of fun wi th Rexall • 
Did they ever complain about the way 
you handled their products? 
HARRIS: No. I think we did a beautiful 
job with them. 'fie never had any com
plaints. lie had them as sponsors for 
7 very pleasant years. I enjoyed working 
for them. 
HODGSON: I remember when you came up 
with the line, "Rexall? What's a Rexall?" 
I don't think you could get away with 
that today. 
HARRIS: I don't think so. Jacks' stock 
in trade was kidding the product. I'll 
tell you one thing, he sold the product. 
I never will forget when I walked into 
the parking lot one time in NBC and he 
ZlIys we are leaving Jello. I asked why. 
He said they can't make it fast enough. 
That is when he had to go wi.th Lucky 
Strikes. In those days going to Lucky 
was the mark of death. They keep people 
for 13 weeks whil e they were hot and 
then let them go. But Jack Benny stayed 
on Lucky Strike forever. That is how 
clever he was. 
HODGSON: lihat about Phil Harris in the 
future? 
HARRIS: I am living the life of Riley. 
I have a home and a beautiful wife and 
two beautiful daughters and four grand
children. I am a member of the OUtstanding 
Club (we have 70 of them in Palm Springs). 
I am an honorary member of Thunderbird. 
I am enjoying life. I think I deserve 
it because I spent half my live on a 
bus. I was lucky enough to be with Benny. 
I made a couple of dollars. I want to 
say "Hello· for Alice and I. We are 
both healthy and enjoying life. lie both 
thank show business for what it has done 
for us. We hope that our listeners out 
there, have a merry holiday and everything 
good happens to them in 1987. 

BENNY: Hi, Gary. How are you. 
HODGSON: you were an adopted child. 
Is that correct? 
BENNY: Yes. 
HODGSON: Nas !/Our mother's name Sadie 
Marks Benny or Marl) Livingstone? 
BENNY': Originally it was Sadie Harks. 
I guess in the early days when they were 
first married, it was Sadie Harks Benny. 
At some point when she went into show 
business with him (it was new to her 
because she had IIfOrked at the stocking 
counter at the May Company) they used 
that name on the show. Nhen they went 
into radio, the early writers gave her 
the name Mary Livingstone. After that 
it became her legal name. You mentioned 
that listeners did not know that they 
had a daughter. Q1 the early shows, in 
the 30's, my father used to say, "Good 
night Joannie" at the end of the show. 
As I recall, the show was on about 7 
0' clock at night. It must have been 
later in California because I was not 
allowed to stay up to listen to it. 
I would hear the record of it the following 
day. It was always so exciting to hear 
"GOOd night aoenni.e", I wanted to yell, 
"That's mel" 
HODGSON: lihat kind of par.ents were Jack 
Benny and Mary Livingstone? 
BENNY: From my point of view that is 
hard to sa y. The seemed to me to be 
like anybody else's parents. The stories 
about my father and George Burn being 
close friends were true. It could not 
be exaggerated too much. They were 
practically joined at the hip. They adored 
each other. They were together almost 
all the time as were Gracie and my mother. 
I was raised with Sandy, their daughter, 
who by the .....y was also adopted. So 
I grew up thinking that adopted was the 
norm. They treated sandy the way my parents 
treated me. My mother was the strict 
one. She did the disciplining. Hy father 
was the patsy who let mE! have anything 
I wanted. I knew from the beginning 
since my father was the pushover, that 
it was my mother I had to go to for 
permission. She was the one who made 
me mind my manners and when I got older 
and started dating, told me to be hOllle 
at 10 o'clock. She laid dorm the law. 
People hear about Hollywood kids being 
spoiled. I was very strictly raised. 
HODGSON: liha twas Christ.las or Chanukah 
like in the Benny home? 
BENNY: I can answer only from my point 
of view. We celebrated Christmas. We 
had a big Christmas tree in the library 
which was a large paneled room. The 
presents covered the entire floor of 
the room. You can't imagine this many 
presents for one family of three people. 
It was very impressive Its I got older, 
the number of presents got slimmer. 
Now I get presents from my children and 
a few close friendS and that is it. 

HODGSON: Did your family give lavish 
parties in the house? 
BENNY: Oh yes. There was an annual 
party. I am not sure, but I don't think 
it was New Year's Eve. The back yard 
was tented and there was an orchestra 
and it was very lavish. During the rest 
of the year they had small diner parties. 
A conunon evening was having a couple 
of friends for dinner and then running 
the latest HGM or Twentieth Century Fox 
film in our living room. There was a 
projection room and they hired a 
projectionist to operate the 35 mm cameras. 
It was nice not going to a movie theater, 
I could watch from the living room sofa. 
HODGSON: Your fa ther and mother must 
have made it into the social register 
of Hollywood. There must have been some 
interesting guest visiting the Benny 
household.
 
BENNY: It is funny to remember back
 
in the bobby sox era of the liar and slight

ly after, Van Johnson was everyone's 
favorite. He was a very close friend 
of my family. He was my favorite. I 
thought he waS just adorable and wonderful. 
We saw a great deal of the JiB1JY Stewarts, 
Barbara Stanwyck (and husband, Robert 
Taylor), Gary and Rocky Cooper, the Burn
ses, and Frank Sinatra (and 1)is wife 
of the moment). 
HODGSON: Today is Frank Sinatra's birth
day. lihat kind of a guy was he? 
BENNY: Terrific! Happy Birthday Frank. 
I love you. In my whole life he as been 
of the the warmest, the most charming, 
the loveliest of men I have ever known. 
HODGSON, The other day we had Jake Lamotta 
on our station. He told how Prank Sinatra 
paid the hospital bills for Joe louis 
when Joe was down on his luck. That 
is something that most people do not 
.know. 
BENNY: Forget about the fact that Frank 
could afford to pay the bills, but he 
is the best friend for whom an~ne could 
ask. 
HODGSON' How about reminiscing about 
the cast members such as Phil Harris 
and Dennis Day. 
BENNY: OUr relationship with them was 
not as much of personal rela tionship 
as a business one. We saw a lot of them. 
It was not, ~u come to our house on 
Tuesday night and we will visit you Friday 
night. I saw them at rehearsals. I saw 
them on the SUnday show. The only one 
of the cast of whom we saw more and who 
was close to the family was Hel Blanc. 
We went to visit him at the lake, Big 
Bear. I remember trying to teach my 
father to water ski All my life I loved 
to get Hel to do those silly voices. 
I kept thinking "The poor man. He does 
them all the time·. But I could never 
get enough of it Do Bugs Bunny. Do 
Porky Pig. The poor man was forever 
doing voices. Oh., he was wonderful and 
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